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3. DeIftetas St

“There are voices in every film, regardless of how idealist and

corny the sentiment reads; under the voices of the actors,

characters and CGI dreamscapes, a consistent film identity is
rambling off about its thousand moving parts. The audience
“hears” this voice, and decides if it is one they agree with, find
annoying, or respect.”
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“Film grammar was and is a necessity for exhibiting

crucial information to the audience, but film language is the
voice that arises from the grammar.... The communicative
methods of film are not the product of grammatical rules
(although they work out of that as a base) but plug directly
into our own perceptual experience of reality.”*
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